
Three hundred thousand viewers and four hundred productions from thirty countries. Divadelná Nitra 

celebrates its 25th anniversary  
 
Theatre: non-traditional, provocative, inspiring; classical, documentary, political, dance and performative; from the 
West and the East. Theatre of emerging stars and the established names. All this has been brought by Divadelná 
Nitra, Slovakia's major international theatre festival over the past quarter of a century. Themed Ode to Joy? (past – 
present – future) the Festival holds its 25th jubilee edition from 23 to 28 September 2016. 

Divadelná Nitra emerged after the fall of Communism as the first free festival and, at the same time, the first 
international drama festival. It is the heir of the liberated space charged with creativity and desire for communication 
without limits. Throughout its existence the festival faced a threat of extinction in mid-1990s during the authoritarian 
reign of Vladimír Mečiar. On the break of millennia, it had to struggle for survival yet again, offsetting funding 
challenges.  Divadelná Nitra has since grown to assume a rightful place within the network of European festivals, and 
international critics have come to dub it the “Little Avignon”. 

The Festival main programme over the past 24 years has showcased 368 productions: 221 international and 147 
Slovak. It brought together 280 directors presenting their works. As many as 132,558 viewers enjoyed the main 
programme. The accompanying events, ranging from hundreds of art exhibition, concerts, radio play hearings and 
poetry readings, along with street performances have drawn together an audience amounting to 154,572 people. 

The Festival was initially largely local, Slovak, starting with a handful of guest companies from abroad. “The orchestra 
grew ever stronger, adding more instruments, until Nitra resembled a small scale EU enlargement. Each new 
member state presented at Nitra was welcomed by the Festival Director in her introduction to the bulletin like a new 
family member. Acting companies from post-Communist countries of Central and Eastern Europe first dominated the 
Festival. Hence the organic emergence of the East – West axis that has since become the trade mark of the 
Festival,” explains Soňa Šimková, the President of Divadelná Nitra Association.
 
The Festival has presented works from 32 countries. Each edition has staged productions from the Czech Republic, 
with numbers of guests from Hungary and Poland in the lead as well.  France, introduced at the 2nd edition, has then 
become the most prominent country for some time. That is comparable to the history of British participation at the 
Festival: it evolved from the potential of dramatic works – the extensive offer of appealing productions. Fine German 
theatre required far more time for the lay and specialist aficionados of Divadelná Nitra to finally receive an opportunity 
to view it. Yet German theatre cannot be overlook by a European festival that aspires to bring modern means of 
expression, innovative solutions and provocative themes. The jubilee 2016 edition will open – as has already been 

http://www.nitrafest.sk/


the case repeatedly – with German theatre, this year the prestigious Münchner Kammerspiele. During its first-ever 
appearance in Slovakia, the company brings a production of WHY DOES HERR R. RUN AMOK? [WARUM LÄUFT 
HERR R. AMOK?]  by Susanne Kennedy, young director who is the latest discovery on both German and 
international stage.   
 
Russia is yet another member of the most represented countries at the Divadelná Nitra.  The Festival stages also 
hosted companies from Belgium, The Netherlands, Israel, Lithuania, Latvia, Norway, Romania, Spain, Switzerland, 
Italy, and the United States. The 25th edition will employ four stages to run a six-days theatre marathon bringing, as 
part of the main programme, 11 productions from 7 countries, with companies and theatre makers that will be new to 
Divadelná Nitra.   
 
From the outset one of the aims of the Festival has been to live up to bring taboo themes in the spirit of openness, to 
develop theatre discourse, and reflect current issues and political developments. Each Festival has a subtheme that 
serves as a guiding light through the programme. “When threaded along a timeline, the themes present something of 
logos for our societal development,” suggests Soňa Šimková.  
 
The Festival started with Inspirations [Inšpirácie] (1992) moving on to Perspectives/perspectives? 
[Perspektívy/perspektívy?] (1993), Cut connections [Pretrhnuté väzby] (1995), Rearrangement of Values 
[Preskupovanie hodnôt (1996), A Message in a Bottle [Odkaz vo fľaši (1997), An Isle of Free Communication [Ostrov 
slobodnej komunikácie] (1998), A Character at the Break of Centuries [Osobnosť na prelome tisícročí] (1999). 2001 
brought a shift in focus on contemporary drama as a dominant feature and on original theatre, giving the Festival a 
more pronounced accents and subtexts. After the accession of Slovakia in the European Union, diversity as 
counterbalance to globalisation (2003) become the central issue, followed by The Search of Values [Hľadanie 
hodnôt] (2004). The main focus eventually turned to the powerful themes common to both the East and West: 
Approaching the Truth [Priblížiť sa k pravde] (2005), Forever Young [Navždy mladý] (2006), Middentity (identify. 
middle.eu) (2007). Divadelná Nitra entered its second decade with the theme do(n’t) disclose your secret 
[(ne)prezraď svoje tajomstvo] (2011) touching upon the issue of opening memory. The most recent editions 
addressed the themes of Guilt/Innocence [Vina / Nevina] (2012), Cleansed [Očistení] (2013), Art – What for? [Načo 
umenie?] (2014) and, in 2015  at the time of the theme of Empathy – to share and give [Empatia – zdieľať a dávať] 
highlighted the explosion of the immigration wave to Europe, the rise of poverty, homelessness and environmental 
threat.  
 
The Festival was first open to all types, genres, modes and signature styles, as well as large and small companies, 
state and independent theatres. Yet the experience of the first few editions brought forward the axiom of emerging 
stars among theatre directors. A number of the then new and unfamiliar names from abroad, some of whom virtually 
premièred at Divadelná Nitra, have since risen to prominence, having been showered with European awards or 
nominations.  For instance, the New Theatre Realities award given simultaneously with the European Theatre Award, 
went to Eimuntas Nekrošius (at  DN in 1995), Oskaras Koršunovas (at DN in 2000 and 2012), Josef Nadj (at DN 
in1998), Alvis Hermanis (at DN in 2003 and 2006), and Krzysztof Warlikowski (at DN in 2000 and 2002).  
 
The list of nominees for the award includes, inter alia, Viktor Bodó (at DN in 2000 and 2012), Nigel Charnock (at DN 
in 1999 and 2003), Declan Donnellan (at DN in 1999), Rodrigo García (at DN in 2004), Grzegorz Jarzyna (at DN in 
1997, 1998 and 2011), Andreas Kriegenburg (at DN in 1999),  Eric Lacascade (at DN in 2001), Petr Lébl in 
memoriam (at DN in 1993, 1994, 1997, 1999, 2000), Árpád Schilling (at DN in 2000, 2004 and 2005), Gintaras 
Varnas (at DN in 1999 and 2001), and Andrej Mogučij (at DN in 1999).  
 
Divadelná Nitra regularly presents established and emerging Slovak theatre directors. The Festival first served to 
cover for the then absent nationwide showcase. Since the emergence of the festivals Close Encounters [Dotyky a 
spojenia] and New Drama [Nová dráma], Divadelná Nitra tends to focus more on linking the curatorial selection of 
productions from Slovakia with the international part of the Festival and its leitmotif. From the outset, however, 
Divadelná Nitra has shown a natural focus of dramaturgy on alternative Slovak scene which was, prior to November 



1989, a minority among theatres, accepted as inevitable evil or even supressed. Today the Festival chooses works 
that explore non-traditional themes and means of expression, reflect the Zeitgeist and existential sense of our 
contemporaries, and is more drawn to original and conceptual rather than traditional drama.  That meets one of the 
objectives of Divadelná Nitra: to serve as the platform for the development of critical thinking about theatre and the 
time. 
   
“All it takes is to count the number of developments in Slovakia since the launch of the Festival in 1991: the split of 
Czechoslovakia, the emergence of the independent country, life under the new political and social constitution, new 
proprietary relations, new legislation, new rules governing the economy and, later, new alliances and conditions 
within the European Union. We had nine governments and nine Ministers of Cultures,” reflects Darina Kárová, the 
founder and Director of Divadelná Nitra. “The turbulent developments in Slovakia over the past 25 years have also 
brought major changes in arts and culture. New acting companies emerged along with new stages, festivals, 
foundations and funds. At the same time, however, we witnessed the demise of a number of arts magazines, closure 
of culture centres in small towns and villages; multiplexes have come to replace cinemas; many historical 
monuments have disintegrated. What has also changed is the hierarchy of values within the society. Culture dropped 
to the bottom of the scale of interest among political leaders as well as the public,” continues Ms Kárová.   
 
She recalls that, when Divadelná Nitra was first launched, there were no mobile phones and Nitra only had two 
hotels. Today, the city prides itself with over twenty hotels and B&B, email is a standard means of communication, 
travel doesn’t require visa or even passports. That makes organisation of the Festival easier as much as it facilitates 
cultural exchange. “What hasn’t changed, however, is that we still want to see things with our own sight, we want to 
follow human destiny, show empathy when fate is hostile, and to delight in beauty. Theatre brings it all in the widest 
range of forms,” adds Ms Kárová. 
 
“25 years of the International Theatre Festival Divadelná Nitra offers a unique opportunity to explore the landscape of 
European theatre and to remember the leading artists whose names have been linked to the Festival – directors, 
choreographers, playwrights, theatrologists, but also to reaffirm the position of the Festival as an international 
platform for cultural exchange, communication, dissemination of ideas and inspiration. Furthermore, the event is an 
opportunity to contemplate the nature of Europe, its specific potential and the future, the meaning of arts and culture 
for the present and future shape of Europe,” points out Darina Kárová.  She emphasises that the Slovak Presidency 
of the Council of Europe is yet an additional impulse to contemplate these issues.  
 
To mark the 25th anniversary, the programme of the 2016 edition of Divadelná Nitra will contain special events, 
including the hall of Festival memories entitled Nostagia DN 25, an exhibition of posters from the 25 editions of 
Divadelná Nitra, a photo exhibition of the productions showcased at the Festival over the past quarter of the century, 
and the highlight – the launch of bilingual publication … Live Longing for Beauty / International Theatre Festival 
Divadelná Nitra 1992 – 2016  [... túžba živá po kráse / Medzinárodný festival Divadelná Nitra 1992 – 2016]. 
  
Detailed programme of the jubilee edition is coming soon. Online ticket sales open on 1 August 2016. 
 
The Festival is held under the auspices of the President of the Slovak Republic Andrej Kiska, the Minister of Foreign 
and International Affairs of the Slovak Republic Miroslav Lajčák, the Minister of Culture of the Slovak Republic Marek 
Maďarič, the President of the Nitra Self-Governing Region Milan Belica, and the Mayor of the City of Nitra Jozef 
Dvonč. 
 
Up-to-date information is available at www.nitrafest.sk and www.facebook.com/divadelna.nitra 
 

 
For further information please contact: Zuzana Kizáková, PR Manager of the International Theatre Festival Divadelná 
Nitra, phone: (421) 0908 663 903 / press@nitrafest.sk  
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